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4th Russian Film Festival Opening Night

The Fourth Russian Film Festival, organised by
Academia Rossica, achieved an unprecedented
level of success. In addition fo thrilling enthusiasts
of contemporary Russian film with 10 UK
premieres of award-winning Russian films, this
year's diverse programme enabled us to reflect a
wide range of contemporary and classic Russian
culture with our refrospective of films based on
Leo Tolstoy's works, enchanting animations and
in-depth documentaries.

The festival continued in its aim to unite Brifish
and Russian film culture by holding a series of

Alexander Sternik, Charge d'Affaires, Russian Embassy,
Andrey Plakhov, programme director, Natalia Ivanova,
producer, Irina Evteeva, director, Svetlana Proskuring,
director, Svetlana Adjoubei, director

thought-provoking events, including discussions
and question and answer sessions with several
key figures, including Svetlana Proskurina and
Vitaly Mansky.

The fourth Russian film festival opened on 29
October at the Apollo Cinema, Piccadilly Circus,
to great acclaim with Garry Bardin’s the UK
premiere of cult director Garry Bardin's sparky
and affecting stop-motion animation, The Ugly
Duckling.

OVERVIEW

Andrey Plakhov, programme director, Oleg Sepelev,
Russian Embassy, Svetlana Adjoubei, Academia Rossica,
Alexander Sternik, Charge d'Affaires, Russian Embassy
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Opening Night film ‘The Ugly Duckling’, dir. GarryBardin
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MAIN PROGRAMME

MAIN PROGRAMME

THE UGLY DUCKLING (DIR. GARRY BARDIN,
RUSSIA, 2010) OPENING NIGHT FILM

Master animator  Garry Bardin's  sensational
adaptation of the Hans Christian Andersen tale
which took six years in the making

TRUCE (DIR. SVETLANA PROSKURINA, RUSSIA,
2010

An unsettling portrayal of provincial Russia, laced
with humour and lyricism

HOW | ENDED THIS SUMMER (DIR. ALEXE
POPOGREBSKY, RUSSIA, 2010)

A gripping psychological thriller set on a Russian
island inside the Arctic Circle

SPARROW (DIR. YURY SHILLER, RUSSIA, 2010)
A film about a modem Russian village and the
fensions between traditions and contemporary life

ONE WAR (DIR. VERA GLAGOLEVA, RUSSIA,
2010

A deeply touching and controversial film,
reassessing the nature of crime and punishment

STARDOGS BELKA AND  STRELKA  (DIR.
SVYATOSLAV  USHAKOV ~ AND  IRINA
EVLANNIKOVA, RUSSIA, 2009)

A 3D animation about the soviet space dogs

GASTARBEITER (DIR. YUSUP RAZYKQOV, RUSSIA,
2009)

An affecting portrayal of labour migrants in Russia,
winningly balanced by touches of gentle humour

REVERSE MOTION (DIR.
STEMPKOVSKY, RUSSIA, 2010)

An existential drama about a mother and son

ANDREY

during wartime

MAN AT THE WINDOW (DIR.
MESKHIEV, RUSSIA, 2010

A romantic fragicomedy

DMITRY

THE GOLDEN MEAN (DIR. SERGEI DEBIZHEV,
RUSSIA, 2010)

An action packed adventure story woven from
secrets, riddles and history
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DOCUMENTARIES

DOCUMENTARIES

This year's documentary programme encapsulated
the last decade in Russia, offering a window into
the real Russia, with screenings of the finest Russian
documentaries of the last ten years. This definitive
selection of contemporary Russian documentaries
was presented by the great
documentary maker, Vitaly Mansky, president of
Russia’s ArtfDocFest and included his film Broadway.
The Black Sea (2002), a representation of the
world en miniature in a summer campsite and The
Revolution That Wasn't (2009), Alyona Polunina's
disturbing study of the ‘Other Russia” movement.

director and

2000 — THE TRAIN STOP (dir. Sergei Loznitsa) A
simple but profound portrait of the Russian people.
2001 - OH MY GOSH! (dir.

Rastorguev)

Alexander

A tragicomic reflection of Russia’s history in the
tumultuous day to day life of pregnant 18-yr-old
Yulia.

2002 — JUST LIFE (dir. Marina Razbezhkina)

The importance of the woman in Russian life and
culture.

2003 - BROADWAY. THE BLACK SEA (dir. Vitaly
Mansky)

A representation of the world en miniature in this
knocked-together summer camp by Russia’s greatest
documentary maker.

2004 - WEDDING OF SILENCE (dir. Pavel
Medvedev)

Poignant footage of a deaf wedding.

2005 - SIX, INCLUDING...(dir. Malinin)

A look at love with no restraints.

2006 - A CIVIC CONDITION (dir.
Rudnitskayal)

Alina

life in bureaucracy - a look at the working day
of employees in Russia’s civil regisiry, laced with
humour, the grotesque and tragedy.

2007 - MOTHER (dir. Anton Katin and Pavel
Kostomarov)

The never-ending responsibilifies of being a mother.
2008 — UNTIL THE NEXT RESSURECTION (dir.
Oleg Morozov|

An intimate porfrayal of people struggling on the
margins of society.

2009 - THE REVOLUTION THAT WASN'T (dir.
Alyona Poluninal)

A disturbing study of the ‘Other Russia” movement.
2010 - SANYA AND SPARROW (dir. Andrei
Gryazev,)

Two workers support each other as they wait in hope
that they will soon be paid.
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LEO TOLSTOY ON SCREEN

To commemorate the 100 year anniversary of leo
Tolstoy’s death we showed five Russian screen
adaptations of his works.

FATHER SERGIUS (Dir. Yakov Protazanov, 1918)
LEO TOLSTOY (Dir. Sergey Gerasimov, 1984)

ANNA KARENINA (Dir. Sergey Soloviev, Russia,
2009)

WAR AND PEACE (parts 1 & 2] (Dir. Sergey
Bondarchuk, 1967)

WAR AND PEACE (parts 3 & 4] (Dir. Sergey
Bondarchuk, 1967)

SHORT FILMS ‘ARTKINO’

A screening of a selection of the best new short films
chosen by ArKino, the annual Russian independent
short film festival. Complementing these films was the
final of the 1st Student Short Film Festival, judged and
presented by Svetlana Proskurina and Irina Evteeva.

THE LAST DAY OF I.S. BULKIN (Dir. Alexei Andrianov,
2009)

THE DRAFT VERSION (Dir. Timofey Zhalnin, 2010)
PINGELAPE (Dir. Nikolai Letunovsky, 2009)
BOILING POINT (Dir. Yulia Bogorad, 2009)

THE GHOST OF EURORPE (Dir. Igor Morozov, 2007)

SPECIAL PROGRAMMES
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ANIMATION

In addifion to the main programme’s feature length
Ugly Duckling and Stardogs Belka and Strelka, the
festival was proud to include Irina Evieeva's latest film,
the captivating Llittle Tragedies, based on Alexander
Pushkin's verses, together with several of her previous
films, including Pefersburg and her cycle of films
Fternal Variations. The festival was also delighted to
include a refrospective of Garry Bardin's best work,
documenting the development of his techniques.

IRINA EVTEEVA

LITTLE TRAGEDIES (2010)

Based on four Pushkin stories, The Miserly Knight, The
Stone Guest, Mozart and Salieri and Feast During the
Time of Plague

PETERSBURG (2003)

A Stunning Collage of animation and documentary
footage

DEMON - part one of Eternal Variations (2004
Based on Mikhail Viubel's painting

THESEUS — part two of Eternal Variations (2006)

A beautiful refelling of the tale of Theseus and his love
for Ariadne

FAUST - part three of Eternal Variations (2006)
llustrating the love story between Margarita and
Faust in an atmosphere of early 20th Century Russian
romanticism.

GARRY BARDIN

ROAD TALE (1981)
A beautiful love story between a truck and a car.

CONEFLICT (1983

ANIMATION

A powerful antiwar animation made using matches.
A quarrel flares up over a trifle and turns into a
devastating battle.

TYAP-LYAP (‘Slipshod'] PAINTERS (1984)

The story of plastacine heroes Tyap and Lyap who
paint factory fences. A send up of slipshod workers
and bunglers.

BANQUET (1986)

A stop-motion animation of a celebration where the
guests are invisible. A comment on soviet culture.
ADAGIO (2000)

A philosophical parable made in origami about
ignorant crowds who are unaware of or defy their
own history.

CHOO CHOO 3 (2004

The story of a little boy and his nanny and the jealousy
that overwhelms him after the arrival of a new puppy.
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SHORT ANIMATION

SHORT ANIMATION

Specially for our young audiences, we screened a
select programme, presenting the best of award-
winning Russian animated films of recent years
including episodes from the prize winning Masha
and the Bear series by Oleg Uzhinov and the
acclaimed Trip to the Seaside by Nina Bisyarina.

THE FIRST MEETING - Masha and the Bear (Dir.
Oleg Uzhinov, 2009)

Little Masha gives no rest to her friend the bear
TUNNELAGE (Dir. lvan Maximov, 2005)

Never give up without a fight is the theme of this
ingenious animation.

ATRIPTO THE SEASIDE (Dir. Nina Bisyarina, 2008)

A three day journey fo a dream destination.

TRACKS OF UNSEEN BEASTS - Masha and the
Bear (Dir. Oleg Uzhinov, 2009)

The bear teaches Masha to read paw-prints in the
SNOW.

LOOK UP! (Dir. Svetlana Podyacheva, 2009)
The story of a litle girl in a big city made entirely
of newspaper where industrial progress has
obscured nature.

LOG JAM (Dir. Alexei Alexeev, 2009)

An animation series of three “professional”
the Bear, the Rabbit and the Wolf
fry to rehearse in the forest regardless of the
circumstances. May the rain, the night or the hunter

musicians -

come or may a snake eat half of the group: the
show must go onl

ABOUT A CATFISH (Dir. Julia Ruditskaya, 2009)

A story about a litlle caffish who wanted to grow
up.

POOR SHARIK (Dir. Anastasia Sokolova, 2009)

A conversation with a much loved dog.

DON'T WAKE TILL SPRING - Masha and the
Bear (Dir. Oleg Uzhinov, 2009)

The bear settles down to hibernate for the winter.

KROSHECHKA-KHAVROSHECHKA (Dir. Inga
Korzhneva, 2007)

A fairy tale from ‘old Russia’.
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Andrey Plakhov, programme director

ANDREY PLAKHOV
Programme Director of the 4th Russian Film Festival

Andrey Plakhovis afilm critic and expert, a columnist
for Russian newspaper Kommersant and Honorary
President of the International Federation of Film
Critics (FIPRESCI). He has been a jury member for
various international film festivals (Berlin, Locarno,
Tokyo, San Sebastian). Plakhov coordinates his
own programmes for the Moscow Film Festival
and has sef up his own mini-festival ‘Euphoria’.
Andrey Plakhov has been awarded several prizes,
including the Film Journalism Prize for the film crific of
the year for his series of publications in Kommersant
and Iskusstvo Kino, 1994 and the Russian Guild of
Film Critics and Experts Prize for his book ‘Only 33.
Stars of International Filmmaking’, 1999.

Vitaly Mansky, Documentary Programme Director

VITALY MANSKY
Documentary Programme Director of the 4th
Russian Film Festival

Vitaly Mansky is a famous Russian documentary
maker and President of the Moscow Documentary
Film Festival ArtDocFest.

His first work in the field of cinematography
appeared in 1989, and since that time he has
shot more than 30 films.

He has been awarded over 50 prizes in Russia
and abroad, including The Silver Dove at Leipzig
festival, the award for best direction at Lokarno
and the Prix Court Metrage Vision du Reel af
Nyon. Mansky is also the General Producer
of the Laurel Branch Prize, awarded to the best
documentary films, and the publisher of the oldest
web-magazine on documentary films, vertov.ru.

PROGRAMME DIRECTORS

Andrey Plakhov interviewed by BBC
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Q&A with director Svetlana Proskurina Press conference at BAFTA Documentary film makers Vitaly Mansky, Ron Peck and
Alexander Kviria

SPECIAL GUESTS TALKS

Andrey Plakhov, programme director and The Fate of Documentary Film in Russia and  War and Identity in Russian Film

Honorary President of FIPRESCI Britain

Svetlana Proskurina film director, The Truce This  thought-provoking  bicultural  discussion,  Svetlana Proskurina and Natalia lvanova discussed
Sergey ‘Africa’ Bugaev, acor, The Golden with  speakers including documentary makers  the the representation of war in Russian cinema
Mean Vitaly Mansky, Ron Peck and Alexander Kviria,  together with Andrey Plakhov. Also examined
Vitaly Mansky, documentary programme director addressed issues including the relationship  were the feelings of disassociation and alienation
and film director, Broadway. The Black Sea between documentary film and television, the  in modern society and the power of film to alleviate
Natalia Ivanova, producer, One War continuing difficulties involved in distribution of  these issues.

Alexander Gundorov, producer, Sparrow documentary film, despite the increasing popularity

Andrey Stempkovsky, film director, Reverse of documentary film, and potential solutions to these

Motion obstacles. Interestingly, it was noted that the same

Irina Evteeva, film director, Lile Tragedies, problems surround the production of documentary

Pefersburg film in both Russia and Britain.
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FEEDBACK

The films at the festival infroduce a london
audience to filmmakers who are thinking about
the present identity of Russia, about how sins
and glories still enrich and infect it. It's a more
complicated picture than Chelsea Football club
and spy stories, and for that hats off to the festival
organisers!

Chris Delaney, BBC world service

What particularly stood out about the Festival

Alexander Kan, BBC, interviewing director Andrey Special guests Natalia Ivanova, producer ‘One War', was that every one could find something to
Stempkovsky Svetlana Proskurina, director ‘Truce’, Irina Evteeva, director

Tie Tragedios’ o the Opening Night their taste, regardless of their age or aesthetic

preferences. Also if's important fo note that
the informal talks with the film makers gave the
audience a chance to take a new look at the
films and led to varied discussions on the films
in blogs.

Victor Balagadde, Editor of UK Kommersant

As always, an excellently chosen programme
and a wonderful venue. The films were of high
quality and the film makers and actors presenting
them were exiremely interesting.

Elena Pakhomova, Chief UK correspondent
Ria Novosti

Guests af the Opening Night Oleg Sepeley, Russian Embassy, Alexander Sternik,

Charge d'Affaires, Russian Embassy, af the Opening Night
drinks reception
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FEEDBACK

Academia Rossica put on a real celebration for
Russian England.

The films were excellent, the screens were full
and we met very inferesting people and guests.
Thanks to events such as these, those who live far
from Russia can still feel a part of Russian culture
and Russian life.

Every year we look forward to the next Russian
Film Festival in Londonl

Q&A with Sergey ‘Africa’ Bugaev llya Gonciarov, Anglia Newspaper, discussing the ||)'G Gonciaroy, Editor in Chief,
Cgpen'mg Night film with the organisers Angliya Newspaper

‘| really enjoyed the film festival as usual and
was impressed by how helpful and professional
the staff present ot the venue were. There was
a good range of films and plenty that | wanted
to see. Good screening fimes, lovely venue as
always. Once again impressed to have the
directors attend both films | saw.”

Ella Cockbain,

postgraduate student

Elena Pakhomova and Alexander Smotrov, Ria Novosti, Q&A with director Irina Evteeva
interviewing producer Natalia lvanova
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The Telegraph: http:/ /www telegraph.co.uk/sponsored /russianow/ culture /8094055 /Russian-Film-Festival-in-London-preview.himl
TimeOut: October 21-27 2010

Empire: http:/ /www.empireonline.com/fesfivalsandseasons/main.asp2FID=1069

BBC: http://www.bbc.co.uk/russian/russia/2010/11 /101031 _russia_londonfest.shiml

Kommersant UK: http:/ /kommersantuk.com,/2p=841

Angliya: http:/ /www.angliya.com/index.html2id_news=5435&archive=

London Info: Thursday, 28 October 2010

Camden New Journal: 28 October 2010 http:/ /www.camdennewjournal.com/reviews/cinema,/2010/oct/cinema-review-russian-film-festival-until-november-7
Sight and Sound: Volume 22, Issue 10

Ria Novosti: http://www.rian.ru/culture /20101029 /290642963 himl

Counterpoint: http://counterpointfandm.blogspot.com/2010,/10/russian-film-festival html

Siberian light: http://siberianlight.net/london-russian-film-festival-2010,/

Charlottes Web:  http:/ /www.charlottesvweb.com/2010,/10/14 /londons-russian-film-festival-2010/
FilmLondon: http:/ /filmlondon.org.uk /film_culture /events/assets /events/the_4th_russian_film_festival
News.ru: http://www.newsru.com/cinema/280ct2010/londrufest.himl

Gazeta: http://www.gazeta.ru/news/culture/2010/10/29/n_1565450.shtml

Art House: http:/ /www.arthouse.ru/news.asp2id=13343

Rus Life: http://www.ruslife.eu/Kultura/Kultura/Festival-rossijskogo-kino-v-Londone.html

RT: http://rt.com/art-and-culture /news/russian-films-hit-british /; http:/ /rt.com /news /joy-film-london-festival /
lzvestia: http://www.izvestia.ru/news/news255301

NTAP-TACC: http://www.tass-ural.ru/lentanews,/ 135155 himl
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Ves: http://www.ves.lv/article /146605

Russians In UK: http://russiansinuk.blogspot.com/2010,/10/4 html

Russky Mir: http:/ /www.russkiymir.ru/russkiymir/ru/news/common/news 13876.himl

Global Post: http:/ /www.globalpost.com/webblog /russia-and-its-neighbors /london-russian-film-festival-2010
Film Fesfivals.ru: http://www filmfestivals.ru/news/festivalnews /rsssryor-sryorsrs-ryor-rrssryoryo-rrrrrs-srssryorrrs-srssryorsirr-myorr-
Eventful: http://eventful.com/london/events/iv-russian-film-festival- /E0-001-034351843-6@2010102900
The Smalls: http://www.thesmalls.com /the-russian-film-fesfival-in-london.go

Furope in the UK: http://www.europe.org.uk/culture /events /view/-/id/1314/

Russian Film: http:/ /russianfilm.biz/2010,/10,/russian-film-festival-in-london /

Eye For Film: http://www.eyeforfilm.co.uk /festivals/russia/

The British Documentary website:  http:/ /www.dfgdocs.com/Festivals /Russian_Film_Festival.aspx

Media Culture Review: http:/ /reviews.media-culture.org.au/modules.php2name=News&file=article &sid=2879
Infernational Film and TV Production Resources  http:/ /www.mandy.com/ 1 /board?2.cfm@v=29708272

Close Up Film: http://www.close-upfilm.com/diary,/news-russian_film_festival4.html

FilmPhilosophy:  http:/ /www filmphilosophy.com/announcements /files/cOf6d78dec2ba4f1 169f5ae76434168e-70.php -
Little White Lies:  http://www littlewhitelies.co.uk /blog/russian-film-festival-press-conference /

New Producers Alliance: http:/ /www.npa.org.uk /content.aspepageid=Festivals&Link=4,70

Film London news bulletin: http://www.filmlondon.org.uk/news_details.asp@NewsID=1426

Fesfival Focus: http:/ /www festivalfocus.org /fesfival_view.php2uid=1772

Where We Can Go: http://www.wherecanwego.com/Search/ViewEvent.aspx2e=386986

Bit Film: http:/ /www.bitfilm.com/network/index.php

PRESS COVERAGE
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RUSSIAN FILM FESTIVAL IN LONDON:
PREVIEW

Andrei Plakhov

The ten-day 4th Russian Film Festival in London
offers a glimpse info modern Russian society

Itis a difficult time for Russian cinema, as it embraces
reform during a time of economic crisis and has
to face attempts by the government to establish
tighter controls over the industry.

But there is hope in the shape of a new generation
of film-makers that yearns to make independent,
non-conformist auteur films.

AtKinotavr in Sochi this summer, and for the first time
in a long period, there were signs of consolidation
among film-makers with regard to the key issues.
Foremost is the question of support for promising
bright directors. Here the Russian Guild of Critics
and the public jury were largely in accord -
something that doesn’t happen offen — mostly to
do with the need to support and encourage and
support promising directors.

The critics gave awardsto My Happiness by Sergei

Loznitsa, The Other Sky by Dmitry Mamuliya and
Obratnoye Dvizhenie, and Reverse Motion by
Andrei Stempkovsky. The same films won awards
from the main jury.

Stempkovsky's Reverse Motion will be screened
in London. It is about the hardship of central
Asian migrant workers and gives rise to a lasting
impression of people caught between conflicts
and struggling to communicate.

The Truce, also on show in Llondon, is directed
by veteran Svetlana Proskurina, and received
the main prize at Sochi. The film itself was shot
in the director’s signature manner, which would
have been marred by extremes of classicism and
mannerism but for a fouch of humour and the inflow
of fresh blood - screenwriter Dmitry Sobolev,
cameraman Oleg Lukichev and producer Sabina
Eremeyeva - from the new cinema generation.
One of the highlights of The Truce, and much
praised at Sochi, is the performance of actor lvan

PRESS COVERAGE
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Dobronravov.

In Gastarbeiter by Yusup Razykov, an elderly
Uzbek (who once protected Moscow from the
advancing Germans) goes to the capital to find his
grandson, who had moved there to eamn a living,
only to face humiliation and numerous tribulations.
The authors of the film aftempt to depict the issues
arising for ordinary people following the collapse
of the Soviet Union.

One War by Vera Glagoleva raises a topic that
has been taboo for 60 years or so. This is a moving
reappraisal of crime and punishment during the
Second World War. The controversial film was
Russia’s nomination for the Oscars, as well as
Grand Prix winner at the Sofia Internafional Film
Festival.

Other films include the multi award-winning
psychogical thriller How | Ended this Summer, set
on an island in the Arctic Circle, romantic comedy
A Man at the Window - which features Sochi
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award-winning acfress Mariya Zvonareva — the
gentle Sparrow , the 3D animation Star Dogs
Belka & Strelka, and the adventure story The
Golden Mean.

The documentary programme “Noughties Art”
looks at the last decade in Russia. . . a window
on the real Russia. There will be ten films shown,
one for each year of the decade, running from
2000's The Train Stop to 2009’s The Revolution
That Wasn't.

The selection is presented by the director and
documentary maker Vitaly Mansky, president of
Russia’s ArtDocFest.

Russian animation is among the most creative in the
world. The comprehensive animation programme
includes Litfle Tragedies, based on Pushkin’s verses,
and animator Garri Bardin's The Ugly Duckling,
a stop-motion film with Orwellian overfones. This
adaptation of a Hans Christian Andersen tale was
seen as so politically subversive that it was banned

from Russian television.

Petersburg is a collage of animation and
documentary footage. Other features include
Faust, The First Meeting, About a Catfish and Poor
Sharik.

On the centenary of his death, it is hardly surprising
that Leo Tolstoy should be recognised with special
screenings of his work on film. There will also be @
retrospective of Sergei Bondarchuk's films.

PRESS COVERAGE
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A4ATH RUSSIAN FILM FESTIVAL
David Parkinson

Leo Tolstoy died on 20 November 2010 and the
4th Russian Film Festival marks the centenary with
a fine quartet of films adapted from his writings.
In addition to a rare opportunity to see Yakov
Protazanov's superb 1918 version of Father
Sergiusonthe big screen, the selection also includes
Vladimir Vengerov's The Lliving Corpse (1968),
Alexander Zharki's take on Anna Karenina (1967
and Sergei Bondarchuk’s imperious 484-minute
adaptation of War and Peace (1967), which will
be showing in two parts.

This year also marks the end of the first decade of
the 21st century and RFF 2010 looks back over
the best documentaries of the period. Opening
with Sergei Loznitsa’s The Train Stop (2000), the
programme comprises Alexander Rastorguev's
My Gosh! {2001), Marina Razbezhkina's Just Life
(2002), Vitaly Mansky's Broadway. The Black Sea
(2003), Pavel Medvedev's Wedding of Silence
(2004), Alina Rudnitskaya’s A Civic Condition

(2005), Alexander Malinin’s  Six, Including
the Children (2006), Anton Katin and Pavel
Kostomarov's Mother (2007), Oleg Morozov's
Until the Next Resurrection (2008), Alyona
Polunina’s The Revolution That Wasn't (2009) and
Andrei Gryazev's Sanya and Sparrow (2010).

The focus switches fo animation with Inna
Evlannikova’s 3-D space adventure Star Dogs
Belka and Strelka and The Ugly Duckling, aretelling
of the Hans Christian Andersen fable by Garry
Bardin, who is also accorded a refrospective,
along with Irina Evteeva, whose litlle Tragedies.
Petersburg takes ifs cues from four Pushkin stories,
*The Miserly Knight', * The Stone Guest’, * Mozart
and Salieri’ and * Feast During the Time of Plague’.
On the feature front, Alexei Popogrebsky’s How |
Ended This Summer follows Sergei Puskepalis and
Grigory Dobrygin as they cope with the isolation
of @ manning a meteorological station on a remote
island inside the Arctic Circle. However, when
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bad news finally filters through from home, the
inexperienced Dobrygin has to break it to his gruff
comrade on his return from afishing frip. Trucker lvan
Dobronravov demonstrates a similar inexperience
in Svetlana Proskurina’s Truce, as he finds himself
in the middle of a feud between his hometown folk
and the iron ore miners on whom their livelihoods
depend when he falls for music student Nadezhda
Tolubeeva. Further complicating matters, however,
are his relationships with criminous uncle Yuri ltskov
and best friend Sergei Shnurov, whose dreams of
literary greatness are so far limited only to the fitle
of his long-gestating memoir.

Finding somebody to love also proves problematic
for Olga Demidova in Andrei Stempkovsky's
Reverse Motion. On leaming that soldier son
Vladislav Abashin has gone missing in action,
Demidova invests her affection in  Georgi
Gatsoev, a 10 year-old Tajik boy with an injured
arm. However, when Abashin comes home
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unexpectedly, he refuses to share his mother. And
the strain placed on the maternal bond is further
examined in Vera Glagoleva’'s One War, a fact-
based drama set on a small Lake Ladoga island in
May 1945 that centres on five women - Natalio
Surkova, Natalia Kudryashova, Julia Melnikova,
Anna Nakhapetova and Ksenia Surikova - who
are about to be repatriated after being imprisoned
as fraitors for giving birth to children with German
fathers.

Coming fo terms with one’s origins is also the
theme of Sergei Debizhev's The Golden Mean,
as film director Aleksei Serebryakov discovers that
the grandfather he had presumed had been killed
in the Great Pafriofic War in fact made his way
to French Indo-China in 1948, where he came to
possess a legendary golden statue of the Buddha.
The Asian influence contfinues in Dmitri Meshkiev's
Man at the Window, which was inspired by the
Japanese fradition of posting an employee af the

window of an office to keep colleagues informed
of what is happening outside. Starring Sergei
Garmash as a failed actor and family man who
gefs a new lease of life after he is hired to watch
the world go by, this offbeat study of performance
and fransformation takes an optimistic turn when
Garmash falls for his boss's vivacious fianc e,
Maria Zvonareva.

Refired soldier Bakhadyr Boltaev forges his own
unlikely liaison with Moldovan prostitute Darya
Gorshkaleva in Yusup Razykov's migrant worker
saga, Gasfarbeiter, after he is is sponsored by
a local drug lord to leave Tashkent for Moscow
in order fo find his missing grandson. But while
she feels guilty for landing the old man in jail,
the street-smart Gorshkaleva doesn’t have all
the answers and she has to rely on the reluctant
Natalia Grebenkina to end Boltaev's quest.
Finally, Yuri Shiller returns to the Russian heartlands
for Sparrow, a poignant study of economic reality
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set in the village of Vasilievka, which has enjoyed
prosperity since the mysterious arrival of a herd
of wild horses many years before. However, with
the crops having failed and the bank demanding
repayment on a loan, community leaders agree
to send the creatures to the slaughter house.
However, a shepherd’s son is ready to protect
them at all costs.
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POCCHUMCKOE KMHO HA CMOTPE B
JIJOHOOHE

Anekcanpp Kan
O6ospesarens nporpammsl  bu-6u-cu “Tstein
sTax”

Mobena ¢wnema “Kak q nposen 3tum netom”
Ha 54-m JloHgoHckom kuHOdecTBane crand
[OCTOMHOW — npeniognen K OTKpbITHio  4-ro
JloHaoHcKoro dectrBans poCccUCKOro KnHo.
BpsionmopraHmaatopsl poccuickoro KuHopopyma
~ paborawouwas 8 JlongoHe Academia Rossica
— MOMM NPEeaBMaeTb CTOMb  YOOYHYIO  CBA3KY,
HO ycnex kaptuHbl Anekces [lonorpebckoro s
ouepenHoON PAa3 MOATBEPAMN: POCCUIACKOE KMHO
HO NOAbEeME W XOET CBOErO 3pHTens.

[Nporpamma pectusans Wrpoka 1 pasHoobpasHa
- yXe 30BOeBaBWME Npu3HaHKe dubmel “Kak 4
nposen 3m netom” u ‘lepemupue” Ceetnansl
[NpockypuHor. Hoeas  kapTMHA  M3BECTHOM
akTpucsl 1 pexuccepa Beps Mnaronesoit “Ogra
BOVMHQO" BCKPHIBOET ele OfHy 3aKPbITYIo A0
HENABHETO BPEMEHM TEMY — O LETSX, POXAEHHBIX
PYCCKMMM KEHLLMHAMM OT HEMELKMX OKKYMNAHTOB.
"Bopobeit”  Opus

Wunnepa, "Ob6partHoe

neuxerue” Angpes CTeMnKoBCKOro,
"Tactrapbaiitep” Ocyna Passikosa, “Henosek
y okna" Omutpus Mecxvesa npogmonxaior
M PO3BMBAIOT  CTOfb  YCMEWHO  HAMAEHHYIO

pOCCM;ICKMM KMHO B nocnegHue rogbl JIMHUIKO

CepbesHOro - Oymb-TO  OCTPOCOUMANLHOTO,
yrNyOneHHO-IMYHOTO VN MO3TUYHOTO
KHematorpada.

Ocobhskom B nporpamme  GecTvsans  CTOMT
KAPTWUHA M3BECTHOTO CBOWM KYJbTOBBIM GUNBMOM
‘Nea  kanutana-ea”  Ceprea  [ebuxesa.
"3onoToe ceverme” - NONLITKA CHATb MACLUTABHbIN,
PA3OPOCAHHbIA MO AECHTUNETUSIM U KOHTUHEHTAM
MHTENNEKTYANbHO-MUCTUYECKMI  DOEBUK-TPUINED
C YY4OCTMEM M3BECTHBIX W MOMYJAPHBIX  MMEH
(Anexceit Cepebpsakos, Kcenna Pannonopr,
Cepreit byraes-Adpuka).

He Tonbko nrposoe knHo

Kak Bcerna 6onbwioe Mecto B nporpamme

pecTBaNs  3GHMMAET KMHO [JOKYMEHTANbHOE
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BlB|C

- MPM3HOHHbIM nnaep POCCUICKOM

KMHOAOKYMEHTAIMCTUKM Butanui Marckum
NPUBO3MUT LUIMPOKYIO MPOTrPAMMY-PETPOCNEKTUBY
nyywmx dunsmos 2000-x.
HenpuebiYHO MHOTO AHUMALMK, MPUYEM OHUMALMM
camolt pasHoi. TyT K oTKpbiBLIGS $ecTMBAnb
KapTWHa wm3secTHoro mactepa [appu bapanHa
“Tapkuit yteHok”, B KOTOPOM B 3HOMEHWTYIO CKA3KY
AHOepceHa npWBHECEHB OCTPO  KPUTMYEeCKMe
OPY3MOBCKME MOTHBSI.

YHUKONbHBIA  NeTepbyprekmit MynmbTURAMKATOP
VpuHa EBTeeBa nokaxeT peTpocnekTuBy CBOMX
pabOT M HOBYIO SKPAHM3AUMIO  MYLIKUHCKMX
"Manenbkux Tpareguin’. A “3sesgHbie cobaku
Benka n Crpenka” Cestocnasa Ywakosa — ofHa
M3 NepBbix PABOT POCCHICKOrO K1HO B dopmaTe
3D.

Kak Bcergpa @ectviBanb pPOCCUMIACKOTO  KMHO
OBHMMM

NMOKA3AMN He orpaHn4mBaeTca.

[NpakTuyeckn  kaxablih  GUAbM  NPEACTABASIOT
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NpuexaBslmne creumansHo ans 3toro 8 JloHaoH
knHematorpaducte:  Ceetnana  [lpockypuHa,
Bepa lnaronesa, Avgpern Cremnkosckui, MpuHa
Esreesa, Buranuit Manckuit, Cepren byraes-
Adpuka.

He oboiigetcss u 6e3 obbluHbx Ans decTvsans
ockycenit u obeyxaenuin.  Kpyrnbid — cton
"Cynsba 0BTOPCKOTO [OKYMEHTAMBHOMO KWMHO B
Poccum v AHrnnn” cobepet Lensin psig M3BECTHbIX
KMHEMATOrPapUCTOB OBENX CTPAH.

A nNporpammHbI  gupektop  dectusans,
knHoobospesatens  rasets  KommepcaHt”
Angpert [1Tnaxos yxe BHCTYNUI C AOKIQLOM O
COBPEMEHHOM POCCHICKOM KuHematorpage u
rABHOM Eronpobneme —OTPLIBE MEXAYHAPOLHOTO
YCMexa TaK Ha3bBAEMOTO ' GeCcTUBANLHOMO" KMHO
OT NPOKATHOM CyaAbbbl POCCUMCKMX GUMNBMOB HO
poauHe.

W ewe oamH anemeHT Gectusans, NpowT M1MO
KOTOPOTrO HEBO3MOXHO. EMy oOTBEAEHbH MMEHHO

TE OHU Mexay 29 okTabps v / HOA6ps, KoTopsie
pazgensnv posHo 100 neT nasag yxon Jlbea
Tonctoro us fcHon [longHel 1 ero cmepTs Ha
ctaHumm  Actanoso. Yepes Bech dectmeans
NPOXOAUT PETPOCNEKTUBA GUMBMOB MO KHUMOM
senukoro pycckoro nucatens: "Otey Ceprui’,
“Kuson Tpyn”, “AnHa Kapenuna', “BorHa w
mup”.
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"TAOKMM YTEHOK” OTKPbIST ®ECTUBAJTb
POCCMMNCKOIO KMHO B JIOHOOHE

Anekcangp Cmotpos, Enena MNaxomosa

Mynbtunavkaumonras nexta  “Tagkui  yreHok”
pexuccepa lappu bapanHa oTkpsina B NSTHMLY
Beyepom uvetseptuit  Pectmeans poccuickoro
knHo B JToHOooHe

"MHe kaxeTca 3TO Hemnoxas waes (OTKPIBATH
dectvBans aHUMauuer), notomy 4TO  dubM
OYEHb KPACHBHIN M OYeHb SMOUMOHAMbHBIN. Onats
xe Mysbka Yarkosckoro”, - pacckasan Ha
npensapveLIei pectreans nNpecc-KoHpepeHLmH
NPOrPAMMHBIA  ArpekTop  decTveana  Angpen
[Nnaxos.

Mo ero crnosam, GecTvBambHHE KAPTUHB M3
Poccuu HabupaioT 060poTs B NOCHEAHME rofsl BO
BCEM MMPE, O YeM CBUOETENLCTBYET 1 Nobeaa Ha
3TOM Hepene kapTuHbl Anekces [lonorpebekoro
"Kak 9 nposen stum netom” Ha JloHgoHcKom
KnMHodecTMBane, OOHAKO OrpOMHbe ycunms”
NPWNAraOTCs  KMHEMATOrpaducTamu  Ans Toro,
4ToBb KMHO CMOTPENM oM, O He TOMbKO
npodeccuoHars.

‘Tpobnema He CHsTb, HO M HAMTU KAKYIO-TO
PEAKUMIO, M HE TOMbKO 30 rPAHWLEN, HO W Ha
Poaonne”, - otmeTun oH.

Mommumo  [lomorpebekoro,  Ha  dectvsane

6yget npegctaeneHa u kaptiHa  CeeTnaHsl
MpockypuHon  “[Mepemmnpre” - nobegntens
"Kunotaspa”  HbHewHero  roga.  Pexuccep
POCCKA3ANa HA NPecc-KOHGEPEHLMM, HTO uaes
CO3OQHMS  3TOTO  GWUIbMA  POAMIACH  MMEHHO
B JloHgoHe, Ha poccuiickom kuHodecTvBane
[BO rOAC HO3GA, A€ OHA MO3HAKOMMAACH CO
cueHapuctom Omutprem Cobonesbiv, KOTOpPbIN
cTan asTopom cueHapus ans [epemupus”.
[oBOps O BOCMPMATUM  POCCHUICKOrO  KMHO
30 pybexom, [lpockypuHa oTmetuna, 4to
BOCTPUSATME, DE3YCNIOBHO, PANMYAETCS, OAHAKO
CTUANCTUKA GUNBMOB MOHSTHO BCEM.

"Y' Hoc  pasHas  KynbTypd,  TEMMEPAMEHT,
TPAAWLMM, HO KOK TOMBKO Mbl OKA3LIBAEMCS B
OOLWEM CTUIEBOM MPOCTPAHCTBE, HAC HAYMHAET
0ObeanHsITS KpacoTa, XYLOXECTBEHHOE
NPOCTPAHCTBO, BOMS M MCKYCCTBO KAK TAKOBOE.
Ho ecnn Mbl HOUMHOEM BHISCHATb, TAe Jydwe
KUTb, Mbl HUKOTAQ HE AOrOBOPMMCS, - CKa3and
[NpockypuHa, oTeeyas Ha Bonpoc PMA HosocTu.
B nporpamme dectusans OygeTr nonyumsLias
yxe okono 30 warpag nexta “Opra BokHa”
Bepsl [naronesoit o cyabbe COBETCKMX XEHLLMH,

PRESS COVERAGE

PUAHOBOCTH

POOMBLIMX B rofbl Benukort OrtevectseHHoOM
BOVIHbI AIETEN OT HEMELKMX COMAAT.

"Hawe obuectso euwe He ocsobogmnocs of
KOMMYHUCTUYECKUX NPEAPACCYAKOB, TAKOW UsIbM
He mor noaeutecd HU B /0-x, H1 B 8O0-x. Ho mbl
yXe HEeMHOTO APYroe MoKoNeHne, Mbl He BUAENM
BOWHb, Mbl MOHMMAEM, 4TO Obinu Npeaatenv
M BPATM, HO HET HWYErO LEHHEE, Yem XM3Hb
pebeHKa U XEHLLUMHBI, 1 HaOO XOTs Obl 4eCTHO 06
5TOM POCCKA3BIBATE, - NOAYEPKHYNA MPOMIOCEP
dunbma Hatanus Mearosa.

Mpenctasar 8 JloHooHe W peTpocnektusy
kaptvH  Mpura  EsTeeson, kotopas cospaet
KOPTMHb HA FPAHM GHUMALMM M KMHO. XWMTOM
MYNbTUMAMKALMOHHOM  NPOTPaMMBl becTusans,
HecomHeHHO, cTaHeT J3D-nenta  “3esgHbie
cobaku benka n Crpenka” Mpunbl EsnaxHukosow,
[MIGBHHIE POAM B KOTOPOM 6bIIO  NOPYyYEHO
O3BYUYMBATL LENOMY CO3BE3AMIO  3HAMEHMUTHIX
POCCUMCKUX OKTEPOB.

Cpean apyrux nent - “Bopobeit” [Opws LLnnnepa,
"ObpatHoe geuxerne” Angpes CTemnkoBckoro,
"3onotoe cevenune” Cepres [lebuxesa u apyrue.



